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Sound files, video clips, and Max/MSP/Jitter patches are available from the composer through: 

 

Canadian Music Centre 
British Columbia Region 
837 Davie Street 
Vancouver, BC 
V6Z 1B7 
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School of Music 
University of British Columbia 
Vancouver, B.C. 
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I: Spirit Descending for accordion, sound and video files, and real-time Max/MSP/Jitter processing
for Joseph Petric

(loco)

(improv with processor)

(improv with processor) (improv with processor)

cue sound
Add occasional whispered "tch" and "chk" sounds into head mike until double bar.

(loco) (loco)

Music, video, sound clips, and software © 2004 Bob Pritchard (vs. Jan 2011)

q = 60

Processed bellows breathing in sync with soundfiles:
 slow, regular, about 12 seconds per cycle

Breathe on me 

~ 0:25" ~ 0:35"

Bob Pritchard, 2004

~ 0:55" ~ 0:59"

~1:04"

~1:18"

A q = 70

~1:23"
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(improv with processor)

Five "buzz shot" soundfiles play here, each on the downbeat of these five measures. q = 68
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X X# Xn @ XX# .> X X X ¥ X §# Xn X X X a

XkX#X.>
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§
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£
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q = 68

Crucifixion I

B



&

?

&

?

&

?

&

?

&

?

4

Xk#X#X a . X
§

# X @ X Xb X XkXX a . X
§

# X @ X Xb X ¥ X
§

# X Xn X# X Xn XkXX a XkXX ¥ ¥ Xkb XbXb a .

X §Xb Xb X X X X
§X Xn X X X a Xkb XbXb @ XkXX a . XkXnX a . X §Xb Xb X X X

a XkX#X @ X
§
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§

Xb X X X Xn X
§

b X X X Xb X a
Xk# Xn(  ) XX @ a X £Xb Xb a X £Xb Xb a X §
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§
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§
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§
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§
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§
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§
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X# X X X X X

§
X X @ X X

a
Xk# X#X @ ¥ ?

Xk# Xn(  ) XX
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X
§

Xb X X X X X
§

X X X X X a Xkb XXb @ XkXX a . XkX#X a . X
§
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Xb X

X
§

Xb X X X X X
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b X X X X X a XkX @ a X £
Xb X a XkX @ X £

Xb X a X
§
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§
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§
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§
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§
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§
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§
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§X X X X X a Xk# X#X @ XkXX @ a X §b Xn X X X# X a XkX#X @

X §b Xn X. X# X X §
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§
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§

X X X X X

X §
.# X X X X X §
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§
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§
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£Xb X X X

§
X X X X @ a
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£
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a Xk# XX# @ X

§
Xb X X X @ Xk# XX# a .
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X

£
Xb X

X
§

b X X Xb X X X
§

. X X X Xb X
§

Xb X @ X Xb X
§

b X X @ X X X
§

Xb Xb @ X X ¥ Xk# XX# @ XkXX @ a XkXX @ X
§

Xb Xb X X @ X
§

X @ X X X

a Xk# XX# @ a
X

£
Xb X X

§
b Xb @ X X X X

§
X X X @ X X

§
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§
X X X X X a Xk# XX# @ XkXX @ a X §b X X X X X

a Xk# XX# @

X §b X X. X X X
§

X @ X X X
¥

X
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§
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X
§
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§
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a

X
£

b X X X
§

X @ X X X X
§

Xb X X a X
§

. X X X X X
§
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£

X X
a ?

Xk
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X
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X
§
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X
§

# X X X X X X
§

X X X X X X
§

# X X X X X X
£

X X a D
p

D D D D D D & ¥ a Xb X X X Xj a a Xb X X X Xj a X X X X X X X X

@
ƒ XkXbX a ¥ @ XkXbX a Xkb XXb a . Xkb XXb a .

XkX#X# a @ XkXbX a ¥ XknX#X @ XKXX @ a . XkXX

¥ XXX XX# X# a @ XkXbX a ¥ XXX XX# X# a ¥ a . XKX# X# ¥ a X# X X X# XK a .

a XkXb X @ ¥ XkXbX a . X# Xn X X XK @ a X# X# X X XK a . a . XKXXX# ¥ a X# X# X X XK a .

X £# X X X X §
X X X X X §# X X X X X §

X X X X X §# X X X X X X §
X X X X

X
§

Xb X X X X X
§

X X X X X X
§

Xb X X X X X
§

X X X X X X
£
Xb X X. X

£
X X

a

D D D D D D DD D D

XkX
a . ¥

XkX
a . ¥ ¥

XkX
a . @ XkX# a @ Xk#X a a . @

Xk#X a . a
XkXXb @

XkXX
a . ¥ a

XkXXb @ ¥ ¥
XkXXb

a . ¥ Xk#X a . ?

D @ XkX# a a XKX# @ ¥ a XX# XbX D ¥ X X X# X# a

X
£

Xb Xn @ X
£

X X X
§

X Xb X X X
£

X X X X
§

Xb X X X X X
£

X X X

¥

151

157

166

171
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Crucifixion II
Audio track cues

Accordion

C q = 76
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@ XkXbX a ¥ X# X# X X XK @ ¥ XKXXX# @ XkXXbX @ a X X X X X X X X a XKXXX# a X# X X X a X Xb X X#

¥ XKXX a . ¥ XjXXX# XkXbX @ XkXbXb @ D a X
j

bXbXX XkbXnX @

a XKXXb @ ¥ a Xj# XXX# a X
J

bX# Xb Xb a XJX# X> XJXX XKXX.> XX# X> a . XKXX ¥ XjXX#X a

a XJX# Xb > XXX XXX.> @ a Xn X# X X ¥ a Xkb XXb @ ¥ a XKX# Xb @ XKXX @ XX# X-> XKXX a .

a XJXXX.> XJXXX a X# X# X X XKXXb a . @ XKX# Xb XKXXn a XkXbX @ XKbXX @ XKbXn Xb @ a XKbXXb a XKbXXb

a .

@ XkX#X# a ¥ a X X X# X# ¥ @ XK#X a ¥ X# X X Xb a XK#Xn a . X# X Xb X a Xb X X X a

D a X
KXX#Xb ¥ XkX#X# @ XkbXX @ D XjXX# a a XjX#X# >

XXX ¥ Xj#XX XJ#Xb XX a a XjX#X> XXX XXX.>
@ XX#X> XkXX.>

@ XkX#X# a . a X
J

bXXX#

a X
JXXb> XXX XXX

.> @ X
KXXb
.> a . ¥ X X X# X XKV ® @ X X# X X X X a X

KXXb @ a X
KXX @ XXXb

-> X
KXX a . ?

X# X# X# X Xk @ a X X X X ¥ XXXb
.> X

KXX a . X#XnX.> XjXX a @ Xk#XX a ¥ X#X# X
.>

181

186

191

196

201
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¥ X# X X# «~~~~~~
@ XKX# a @ XKX# X Xb X X X Xb X @ X X X X# X X E«~~~~~~~~~~~~~~ X @ XXX# @ ¥

@ XK# XXX# a X Xb X X a X# Xn X#«~~~~~~XKXX# a . X
K

#XX a . X# X X«~~~~~~~~~~~~~~~~~~~~~~~~~~~E a XKbXX @ X# X X«~~~~~~~

«~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~E E E a XK# XXX# @ a X# X# X X X# X E«~~~~~~~~~~~~~~~~~

«~~~~~~~~~~~~~~~~~E a XK# XXX @ X X X X a X X E X a XJ#X# XX# .> XXXX a X X X# X#

X# X# E X ¥ X# X# «~~~~~~~~~~~~~~~~~~~~~~~~~~E# a
'

X .X# .Xb .X ..> XKXXX @
XJXXb Xb .> XXXX XKXXX.

>
@

X
JX#XX#
.> XXXX

X
JXX a ¥ XkX# a XkbX a a Xb X X# X @ Xb X ¥ ¥ a XjbX.>

XX @ X#XX @ Xj#XnXn a

Xk#XnX a . a X# X X X# ¥ Xb X X X X X X X a X X# X# X# XK#X a . ¥ a Xk#Xn @ ¥

¥ X X E E E
«~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

E a XK#X# X @ a Xb X X X E E

E
«~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

E a XK#X# X @ Xb X X# X a E E# X X# X# X# E# E#
?

XJXX# .> XXX XXX XXX# .> XXX a XK#X# X @ @
XKXX a X# .X# ..> XKX @ XJ#X# .> XX XKX.

> @ XJX# .> XX

¥

a

206

211

216

221

226



&

?

&

?

&

?

&

?

&

?

9EEEE EEEE
X.#ƒ X. X. X. X. X. X. X. X.# X. X. X. X. X. X. X. X.# X. X. X. X. X. X. X.

X# X# . XX. XX. XX. XX. XX. XX.ƒ XX. X# X# . XX. XX. XX. XX. XX. XX. XX. X# X# . XX. XXX. XXX. XXX. XXX. XXX. XXX. X# XX# . XXX. XXX.' XXX. XXX. XXX. XXX. XXX. X# XX# . XXX. XXX. XXX. XXX. XXX. XXX. XXX.

X# XX# . XXX. XXX. XXX. XXX. XXX. XXX. XXX. X# XX# . XXX. XXX. XXX. XXX. XXX. XXbXX. XXXX.
a
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a X# XX# . XXX. XXX. XXX. XXbXX. XXXX. X# XX# . XXX. XXbXX. XXXX. XXX. XXX. XXXX. XXXX.

X# XX# . XXX. XXbXX. XXXX. XXX. XXX. XXXX. XXXX. X# XX# . XXX. XXbXX. XXXX. XXX. XXX. XXXX. XXXX. X# XX# . XXX. XXbXX. XXXX. XXX. XXX. XXXX. XXXX.
¥ X# XX# . XXX. XXbXX. XXXX.

¥ X# XX# . XXX. XXbXX. XXXX.
¥ X# XbXX# .'XXXX. XXX. @ ¥ X# XbXX# . XXXX. XXX. @ ¥ Xk# XbXX# a . ¥ X# XbXX# .ƒ XXXX. XXX. @

EE EE EE ¥ a
Xj-> E

Xj
a a

XjXb
-> EE EE

a
XjXb
-> XX EE

XX XXbXb -> XXX XXX XXbXb XXX XXX XXX
¥

XXbXb XXX XXX XXX
¥

XXbXb XXX XXX XXX XXbXb XXX XXX XXX XXX XXX XXX XXX

XXbXb XXX XXX XXX XXX XXX XXX XXX XXbXb XXX XXX XXX XXX XXX XXX XXX XXbXb XXX XXX XXX XXX XXX XXX XXX
¥

XXbXb XXX XXX XXX ?

¥
XXbXb XXX XXX XXX

¥
XXbXb XXX XXX

@ ¥
XXbXb XXX XXX

@ ¥
XkXbXb a . ¥

XXbXb XXX XXX
@

232

237

242

247

251

Crucifixion III

D q = 88
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¥ Xk# XbXX# .
a . a . Xk# XbXX# . XkXXX.

a . ¥ @ Xk# XbXX# .f
a D ¥ a .

F
XkXbXX# .

2

X# XbXX# . XXXX.
a ¥ 2 ¥ XkXbXX# .P

a . 3 ¥ XkXbXX# .P
a .

3 XkXbXX# .p
a . ¥ 4 XkXbXX# .p

a . ¥ D

XP X# X# X ww
U

Xp X# X# X ww

D X
£

X X
PX# X# ww# w

U
p

X# X# www

¥
XkXbXb a . a .

XkXbXb XkXX
a . ¥ @

XkXbXb a D ¥ a .
XkXbXb 2

XXbXb XXX
a ¥ 2 ¥

XkXbXb a . 3 ¥
XkXbXb a . ?

3
XkXbXb a . ¥ 4

XkXbXb a . ¥ D &

& X#X# ww

256

263

271

281

286

poco a poco rit.

~ 9'28" ~ 9'42"

III: Transformation

E

Max/MSP to 
third section.

~ 8'58"

Two "grind" sounds

q = 60
~ 9'11" ~ 9'16"

release on 
"F#" chord

~ 9'22"

~ 9'32" ~ 9'36"

release after "knock",
fading into "G#" chord

fade into "G#" chord after "knock"

F

"zzt" cue "zzt" cue

"knock" sound
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P
Xb X Xb wwwwU

Ó
X Xb Xb E .

P
X ww#

X w
P P

X w

P
X X X# ww X# ww

p
X#
ï

wU

293

300

307

wistfully

~ 10'27"

~ 10'02" ~ 10'10" ~ 10'20"

~ 10'45"

~ 10'34"

release after 
"door slam" cue

~ 11'08" ~ 11'14"

"zzt" cue
slow release after 
"breath" cue

slow release after 
"knock" cue

"zzt" cue
release after 
second "knock" cue

niente


